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Described by its creator as self-consciously pornographic, Alan Moore’s graphic novel
Lost Girls (1991-2) depicts the sexual adventures of three canonical female figures from
late nineteenth- and early twentieth-century children’s literature, Alice of Alice’s
Adventures in Wonderland (1865), Dorothy of The Wonderful Wizard of Oz (1900) and
Wendy of Peter Pan in Kensington Gardens (1906). In its representation of the sexual
exploits of the heroines as teenagers and old women, the text negotiates a number of
taboos, most specifically childhood sexuality and sexual activity in advanced age,
explored also in Roger Mitchell’s film Venus (2006). Although condemned by its
detractors as endorsing cultural representation of the sexualised child, the text failed to
attract the scale of controversy anticipated by Moore and his collaborator Melinda
Gebbie, while in its representation of the heroines as teenagers rather than children itself
acknowledged the inviolability of the taboo. In this paper, | propose to analyse two
issues: the text’s flirtation with contemporary taboos, and its engagement with opposing
constructions of pornography as exploitative, or as celebratory, of female sexuality. With
reference to the reception of the text, | argue that Lost Girls illuminates contemporary

uncertainty about the rightful boundaries of artistic freedom.
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